HITCHCOCK 2016

The oeuvre and franchise that bear the imprint of Alfred Hitchcock have turned into a
touchstone for virtually every methodology and theory for understanding culture, art, and
entertainment and their many politics. The seminar will engage with the many facets of
Hitchcock scholarship, almost growing by the minute, by way of exemplary texts and
films/teleplays. And in addition, we will focus on the performance aspect that kept the
franchise and its front figure in the limelight for decades and across media (Jan Olsson 2015).
The receptions and critical vagaries have moved from highbrow disdain to celebration writ
large, a process analyzed in its early phases by Robert Kapsis. The critical tradition, and not
only in cinema studies, have subjected Hitchcockiana to a phalanx of interpretive approaches,
some of them debunked by David Bordwell in his reading of scholarship devoted to both
North by Northwest and Psycho. In many ways, Hitchcock’s work is a battle-and-testing
ground for the academic arsenal. Besides an encyclopedia solely devoted to Hitchcock’s work
(Thomas Leitch), his franchise is now important enough to merit the publication of a scholarly
yearbook, Hitchcock Annual.

Alfred Hitchcock’s filmmaking and biographical legend have thus gone from paramount to
universal relevance for scholars as well as new generations of audiences and filmmakers. The
seminar offer opportunities for reassessing the cinema of Hitchcock in the light of the
enormous body of scholarship devoted to his authorship. We will look at a small selection
from Hitchcock’s prolific filmography besides examples from his decade-long work for
television. The syllabus offers a trajectory for how cinema studies have evolved in a
productive tug-of war between grand and piecemeal approaches.

The seminar will partly proceed in workshop fashion and result in final papers by the
participants to be presented in a course-conference format for examination.
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