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Films:

They Call us Misfits (Dom Kallar oss Mods, Stefan Jarl and Jan Lindquist, 1968, 101 min)
The Girls (Flickorna, Mai Zetterling, 1968, 100 min)

I livets var (Paul Garbagni, 1912, 60 min)

Ingeborg Holm (Victor Sjoéstrom, 1913, 72 min)

Charlotte Lowenskold (Gustaf Molander, 1930, 94 min)

Erotikon (Mauritz Stiller, 1920, 106 min)

One Summer of Happiness (Hon dansade en sommar, Arne Mattsson, 1951, 103 min)
Wild Strawberries (Smultronstéllet, Ingmar Bergman, 1957, 91 min)

Show Me Love (Fucking Amal, Lukas Moodysson, 1998, 89 min)

Let the Right One In (Lat den ratte komma in, Tomas Alfredson, 2008, 114 min)

Call Girl (Mikael Marcimain, 2012, 140 min)
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Washington Press, 2012
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Cary Bazalgette and David Buckingham (London: BFI, 1995), pp. 92-108. (17 pages)

Bordwell, David. “An Excessively Obvious Cinema” in The Classical Hollywood Cinema:
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Brunow, Dagmar, “The Language of the Complex Image: Roy Anderssons Political
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(New York: Oxford University Press, 1947), pp. 1-13. (13 pages)



Elsaesser, Thomas. “ImpersoNations: National Cinema, Historical Imaginaries” in European
Cinema: Face to Face with Hollywood (Amsterdam: Amsterdam University Press, 2005) pp.
57-81. (25 pages)

Gorbman, Claudia. Unheard Melodies. Narrative Film Music (Bloomington: Indiana
University Press, 1987), pp. 73-91. (19 pages)

Kassabian, Anahid. Hearing Film: Tracking Identifications in Contemporary Hollywood Film
Music (New York: Routledge, 2001), pp. 37-49. (13 pages)

Leitch, Thomas. “Bullitt and the Police Film” in Crime Films (New York: Cambridge UP,
2002), pp. 215-240. (26 pages)

Natzén. Christopher, The Coming of Sound Film in Sweden 1928-1932: New and Old
Technologies (Stockholm: Stockholm UP, 2010), pp. 81-88 and 134-140. (15 pages)
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Television After TV: Essays on a Medium in Transition, ed. by Lynn Spigel and Jan Olsson,
(Durham and London: Duke University Press, 2004), pp. 249-269. (21 pages)

Rosenberg, Tiina, "Out of the National Closet: Show Me Love”, in Ellen Mortensen (ed.) Sex,
Breath, and Force. Sexual Difference in a Post-Feminist Era (New York: Lexington Books,
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Stigsdotter, Ingrid and Bergfelder, Tim, “Studying Cross-Cultural Marketing and Reception:
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pages)
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Online texts:

Olsson, Jan. “Nils Krok’s Social Pathos and Paul Garbagni’s Style — Ingeborg Holm as Object
Lesson”. Film History 22, no. 1 (March 2010), pp. 73-94. (22 pages) Available as e-article
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